




The quotes in this book are pulled from conversations that took place 
over a two-week period in Rejmyre in the summer of 2012.  Originally 
uttered over coffee, walking to the studios, or in the middle of a lake, 
these words followed me from Rejmyre and began to form their own 
sort of conversation.  This book owes its existence to the generosity 
of the participants, organizers, glassblowers, artisans, shop owners, 
residents, and tourists who lent me a few moments of their time, 
and in doing so became a part of these rejmyre conversations.  Some 
people will recognize their own words, some will not.  Some people 
will claim familiar words of strangers, while others will wonder at a 
phrase they said themselves.  Such was my experience in Rejmyre 
last summer.  

A complete list of those quoted is available at the back of this book.



Rejmyre Art LAB is a constantly evolving understanding. We often refer 
to our work as a long-term, place-based research project.  We are now 
in our fourth year of existence here in Rejmyre.  Our programs include 
an annual artist residency, workshops, seminars, public exhibitions 
and embedded installations.

Rejmyre is located amongst the forests and lakes two hours southwest 
of Stockholm, Sweden in Finspångs kommun, a region known for 
its many small and medium scale industries.  With a population of 
approximately 1000, Rejmyre is centered around the Reijmyre Glasbruk, 
a glass factory founded in 1810 and still in operation.

Rejmyre Art LAB serves as an international meeting place in Östergötland 
for local and international artists and aims to support a broad range 
of contemporary art and craft practices. Participants in our programs 
create conceptual propositions, objects, and temporal works situated 
in public and private spaces. To support this range of work, we craft 
and maintain a network of local connections to facilitate social access 
and collaborative opportunities.

daniel peltz and sissi westerberg

Rejmyre Art LAB co-directors
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organizer
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resident

organizer
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organizer

workshop participant

artist-in-residence
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organizer

organizer
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resident

workshop participant

resident
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resident
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resident

artist-in-residence
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artist-in-residence

artist-in-residence

resident

workshop participant
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artist-in-residence

visiting artist

workshop participant
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workshop participant

organizer
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Rejmyre Art LAB’s residency program brings together international 
artists, from craft and contemporary art backgrounds, for intensive 
engagements with each other, the town of Rejmyre and their own 
artistic practices.  Our 2012 residency program brought a core group 
of previous residents back to Rejmyre, where they were joined by new 
artists from Germany, USA, Stockholm and Norrköping/Iceland. The 
residency concluded in an exhibition of site-specific works installed 
throughout the town.

Our residency program is run and constructed by artists in response to 
our own needs and changing modes of production.  We often refer to 
our residencies as “hand built,” pointing to the sense of responsibility 
each resident takes for shaping the structure of the residency 
itself.  Our time in residence consists of a mix of dedicated time for 
developing ideas and work, collaborative exercises, intensive peer 
critique, communal meals and play. While many residency programs 
are rooted in notions of isolation or withdrawal, our emphasis is on 
engaging the local context of each residency as fuel and material for 
artistic development.

daniel peltz and sissi westerberg

Rejmyre Art LAB co-directors

3-week residency 
hosting six international artists in the rural town of Rejmyre
august 6-28, 2012
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artist-in-residence
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sfitjod, installation, 2011

communicating with advertisments

experiment in public space, 2005

staged, photograph, 2012
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Aldis Ellertsdóttir Hoff, Rejmyre
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I was fortunate to be invited by Rejmyre Art LAB, which is engaged both in art 
globally and in the little town of Rejmyre, to do a residency along with artists 
from Sweden, Germany and the U.S. We lived together, ate together and 
talked from early morning to late at night about our art practices and lives in 
general. Intrinsically, it maybe doesn’t matter where you are in the world when 
you create the kind of environment Art LAB does in Rejmyre.

Rejmyre is a place built up around a glass factory. Big tower, small houses 
and glass— a lot of glass both physically and historically. Now, the place is 
a nostalgic reminiscence you can visit and have a look into the old ways of 
craft. The people I met had a village-like bond between each other; I was 
interested in the small town feeling and began to investigate the town and 
crafts that are made there. Together with the blacksmith, the glassworkers, 
the tanner and the local historical society, I made a kaleidoscope. I installed it 
in the attic of an old factory, with a red carpet and a red pillow, for the visitors 
to be able to kneel down and look inside. The pattern inside the kaleidoscope 
is made from portraits of previous owners and bosses of the glass factory. I 
called it kneel down for rejmyre.
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ca 20 important objects, glass and plywood, 2012

frigger tactics, hot worked and cut glass, 2010

fixation, RC-Print through glass object, 2011



36 37

Simon Klenell, Rejmyre
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For me, the residency period in Rejmyre was giving in a lot of ways. As an 
artist who works in glass regularly, I find it interesting how Rejmyre has many 
different layers of information that relate back to its successful era of glass 
production and how this story is reproduced and communicated to visitors. 
As an artist-in-residence, you are somewhere between visitor and resident. 
That puts you in the position where you experience the place from many 
different sides. Rejmyre is today a place that is being passed through, a stop 
on the way for buses, tourists and other visitors.

The place is a town that lives on materialization or the memory of materialization. 
Its identity is based on specific skills, aesthetics and the logistics around it. 
And it is famous for it. That being said, it is also a bit problematic to navigate 
a site that you in a way already knew before you came there. I became 
interested in how claims of history are being made through collections... how 
Rejmyre is just as much a material cultural landscape as a town.

rejmyre collection, installed at Rejmyre Pizzeria 

Object label from the rejmyre collection’s exhibition 
at the Swedish National Museum 

‘Simon Klenell, 2012, Works on loan from the Rejmyre Pizzeria and Restaurant, Rejmyre’
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setsuko in obama, japan as obama in indiana

part of the Karaoke Convention Campaign, 2008

unrealized gain/loss, ritual objects and workshop series, 2012

crossing non-signalized locations, public intervention, 2010 

Artist residency with the Cambridge Department of Traffic, Parking and Transportation
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Daniel Peltz, Rejmyre
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Pinch, Pinch, Pull

III.
gather, roll, scoop,
blow, stroke, constrict, 
stroke, constrict

gather, pull, stroke, 
twist, stroke, pull,
heat

pinch, pull, pinch, 
pinch, pull, drop, 
pinch, pinch 

cut, knock off
_________________

This year, I worked on a symbolic language for representing actions, and a 
series of action drawings, in an attempt to communicate with the workers of 
the Reijmyre Glasbruk.  They’re often asked to interpret line drawings from 
designers trying to tell them what a glass object should look like.  I’ve been 
working with them for several years now, thinking about their shifting position, 
the position of their laboring bodies, on display.  When given the opportunity 
to work with them again, to have them make something for me, I brought them 
these drawings and left them to do the work; pinching, pulling, gathering, and 
twisting as they saw fit.
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no boundaries lace trim tank (white), clothing, hanger, photographic print, 2004

Left: purchased item 

Right: photograph of duplicate, hand-sewn and returned to the rack at Wal-Mart

jordache 3/4 sleeve snap front woven shirt (express blue)

clothing hanger, photographic print, 2004

Left: purchased item 

Right: photograph of duplicate hand-sewn and returned to the rack at Wal-Mart

4lb. paper bag trade, paper bag, photographic print, 2005

Left: photograph of handmade bag 

Right: bag received in trade from a coffee cart on the corner of 

Lexington Ave and 24th St. in Manhattan
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Zöe Sheehan Saldaña, Rejmyre
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sheet bend, 2012



52 53

brooch, photo in enamel, silver, ferrotype, amber, 2010

brooch (front), ferrotype, silver, diamonds, 2010

brooch (back), ferrotype, silver, diamonds, 2010
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Bettina Speckner, Rejmyre
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where is my place? my place in nature, my place in a cultural space, 
my place at the side of a lake.
myself as a vase searching for my place
my place in the group
my place out of the group
a place of my own
what makes a place my own place
how can I appropriate a place to be my own?

form.
a form in nature. 
does it oppose?
does it follow?
does it adapt?

all this and much more I experienced in the beautiful light, between the berries 
and the waters and the wide spaces

who needs a concept?
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i am open, video and silicone objects, 2011

becoming, photograph and wooden sculpture, 2011

drawing a line, video, 2011
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Sissi Westerberg, Rejmyre
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This year, I made a new video on a small road behind the glass factory 
in Rejmyre. For some time now, I´ve been making work featuring gestures 
performed by a somewhat conservative female character. In this piece, she 
got frustrated and a bit angry.  I was also interested in the idea of an “infinite 
gesture” or rather the limits of a physical gesture. You can only go on doing 
anything physical for so long. The video documents a private performance, 
hitting the grass with a handbag until I could no longer continue. I installed 
the video in the Rejmyre Antique shop. I liked how visitors often came in and 
didn’t notice that the piece was a projection, thinking it was another painting 
on the wall. Showing work there has become sort of a tradition.  Stefan, who 
owns the shop, and I decided he’s becoming my Rejmyre gallerist.
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organizer
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The Transparency Lab explores how contemporary art practices can 
inform and co-exist alongside factory glass production.  Artists from a 
range of disciplines (jewellery, photography, performance, glass and 
media art) got the chance to work with experienced glass blowers at the 
Reijmyre Glasbruk in Sweden. The objects and processes produced 
were incorporated into performances and installations in locations 
throughout the town. The Transparency Lab also included a series 
of conversations (with the Reijmyre Glasbruk, local organisations, 
and Finspångs kommun) aimed at developing sustainable models for 
future collaborations between artists and the glass industry in Rejmyre.

daniel peltz and sissi westerberg

Rejmyre Art LAB co-directors

Transparency LAB
platform for experiments in hot glass at the Reijmyre Glasbruk
august 2012
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artist-in-residence

organizer

artist-in-residence
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Elin Jonsson [reijmyre glasbruk], Daniel Peltz [artist-in-residence] and 
Ulf Engstrand [reijmyre glasbruk]
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Simon Klenell [artist-in-residence] and Rasmus Nossbring [reijmyre glasbruk]
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Hanna Lundborg [transparency lab project leader], Bettina Speckner [artist-in-

residence] and Elin Jonsson [reijmyre glasbruk]
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röda blommer, hot glass performance, Rejmyre 2012 
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glassblower

artist-in-residence

glassblower
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Hanna Lundborg [transparency lab project leader]
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10-day interdisciplinary workshop for recent graduates
from leading Nordic/Baltic and international MFA programs
august 17-27, 2012

Rejmyre Art LAB’s post-graduate workshops seek to create a space 
for continued engagement and international network building for a 
select group of emerging artists, with a focus on the Nordic/Baltic 
region.

This year’s workshop was organized around the theme of Infinite 
Gestures - an exploration of the aesthetics of duration and repetition in 
craft and fine art practices. The workshop consisted of a combination 
of work presentations, critique, and dialogue through making.

The workshop was led by Daniel Peltz [US] and Sissi Westerberg 
[SE], assisted by Alex Auriema [US], with visiting guest critics Maria 
Hedlund [SE] and Aura Seikula [FI].

daniel peltz and sissi westerberg

Rejmyre Art LAB co-directors
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workshop participant
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rhode island school of design, united states

headlights, photograph, 2012

hold yourself, video still, 2011

shirt, photograph, 2012
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estonian academy of arts

self-portrait, brooch, gold and hair, 2007

full of you ii, brooch, gold and hair, 2008

ready to seduce your virility, ring, gold
 soap, and pubic hair, 2009 
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estonian academy of arts

untitled, installation, cups of coffee on Talinn coastline, Estonia, 2012

untitled, installation, cigarette, 2012

untitled, installation, wooden chair, white sugar cubes and bronze bowl, 2012 
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konstfack university college of arts, crafts and design, sweden

portraits, photograph, 2011

precious, glass, mahogany wood, leather, brass, 2011

the space between us, photograph using cracked glass lens, 2012 
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the original arrangement was for a solo violin and 
a string orchestra, process photo, 2012

bergen academy of art and design, norway

the original arrangement was for a solo violin and a string orchestra 
detail from installation, 2012

the original arrangement was for a solo violin and a string orchestra

installation, 2012 

Installation includes: Imperata cylindrica grass, reel-to-reel tape of vivaldi: the four 
seasons, Nagra IV, video, scanning electron microscope photographs, drawings, prints, 

objects micro-controller, greenhouse, Stinging nettle particles African dream root, steel, 

wood, and growing lamps
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problem solved, installation, 2011

valand school of fine arts, sweden

gandhi vs. manson, colored pencil drawings, 2012

we drove down to la to check out galleries and stuff, prototype
 for car front to prevent killing flies, video and sculpture, 2010



116 117

my dwelling place, installation, 2012

i’ve been collecting yarn for some time now, installation, 2009

royal institute of art, sweden

my dwelling place, detail from installation, 2012
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creating magic, glass, 2012

konstfack university college of arts, crafts and design, sweden

the magic stone, porcelain, 2011

and your wish may come true, porcelain, silk bag, 2011



120 121

hdk school of design and crafts, sweden

self-portrait/the chair, detail, 2012

self-portrait/the chair, sculpture, wood and porcelain, 2012

self-portrait/the chair, detail, 2012
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kuva, finnish academy of fine arts 

1.12.2007 (tree), photographic collage from the ordered dance series, created 
with self-made image editing software, 2010

as above, so below, installation, 2011

in girum imus nocte et consumimur igni, video still, created with 
self-made jpg compression software, 2011
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bergen academy of art and design, norway

reaching, detail, 2011

reaching, detail, 2011

reaching, ceramics, hand spun wool, copper piping, elastic bands, 2011
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workshop participant

workshop participant
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Often my work comes across as 
slightly surreal or discomfiting. 
I like to play with the immediacy 
of a situation or moment, with 
materials, objects and spaces that 
are available to me in the present. 
I respond to experiences as they 
evolve and arrest opportunities that 
disclose themselves. I seek change 
or intervene in or alter perceptions 
of what seems to be a nonsensical 
world with the intention of creating 
poetic incidents, romantic gestures 
and soft humor. I like the idea of ‘the 
gift’ or ‘offering’ to my audience and 
to the environment that my art work 
engages with.

organizer
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Hair has always been a significant 
and remarkable attribute of bodily
appearance. It is admired, as long 
as it is not located in unexpected
places. I am exploring how the 
usage of hair, as a material, can 
cause different, often contradictory, 
reactions – attraction and repulsion. 
The way in which things are 
received is intrinsically linked to the 
physical environment in which they 
appear and their social context. My 
intention is to use hair as a means 
of expression capable of absorbing 
and representing reflections on our 
time.  I’m interested in making the 
meanings and contradictions of hair 
productive in new contexts and in 
different environments.

Future turns into present, which turns into past. The history of a place is 
constantly evolving and changing. Rejmyre is no different. I was inspired by 
the traces and marks that I found everywhere in the old spaces of the Reijmyre 
Glasbruk. They tell the stories of what once was. And as time goes by new 
ones will appear with new stories. By making pencil rubbings, a method that 
reminds me of my childhood, I created a poetic documentation of these traces 
and marks. When translated into pencil on paper, they turn into abstract forms 
that mimic the aesthetics of landscape maps.
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Mette Colberg Jensen, Rejmyre
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a few things i remember from Rejmyre:

laying on a mossy rock in the woods and watching the rain come down
listening to people describe their reactions to a place
bright pale blue light
walking up to strangers on the street and asking to take their picture
people’s voices describing when they fell in love and giving advice
the light hanging over the horizon when we went swimming at night
the sound of Swedish
melting glass
fat snails
predictions for the future
string, hair, paper, charcoal

- Have you found what you were looking for?
- No, not yet, I think...
- So, I see you’re still here? Still looking?
- Mm, I am trying to depict the image of the shadow,
   but it is hard, it keeps moving all the time.
- But you must have known that already, didn’t you?
- Yes, but not that time was moving so fast.
- Trying to catch a moment of a constant movement...
- The image disappears with the clouds.
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Hävla Flour Mill
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As I was plaiting my rope and trying to evoke temporary madness -
unraveling washing line (bought at Coop) for plaiting more rope (bigger) –
staring at the trees outside or the wall in front of me -
drinking chamomile tea and counting “1 knot, 2 knots... 241... 
   why am I doing this?” -
cooking dinner and plaiting rope out of garbage bags -
recording counting thinking I´m never going to listen to it again -
wondering through the wilderness (staging adventure without the rope) -
plaiting while listening to other people talking -
I wrote a little story, which has nothing to do with Rejmyre, ropes 
   or my mother,
but is too long to add to this text.

I flew from Berlin to Stockholm, and took a bus to Kimstad to stay overnight 
with my aunt, who moved to Sweden for work at Philip’s electronics factory – 
like many other Finns – in search of better salaries in 1970s. In the morning, 
the bus driver – an immigrant from the Soviet Union – offered me a cigarette 
as he parked the bus, by a beautiful pond, at the crossroads between Rejmyre 
and Norrköping. He laughed at me for being stressed about being late, saying 
“You are young! Take it easy!” Decades ago he got stuck in Sweden because 
of strict time restrictions for trespassing a country set in the Schengen 
contract. He didn’t see any difference between the politics of the Soviet 
Union and how the European Union functioned today. He told me to get 
prepared for WWIII, but enjoy life while I can. 

The library of the guest house – booked mostly by hunters nowadays – had 
books about the environmental catastrophe of the Vietnam war, RAF terrorist 
attacks, and other prominent topics of Nordic leftist movements of the 1970s. 
Later on, I returned to the forest to shoot a video about the clouds passing 
by, when a thunder-like roar of a jet fighter plane broke the Cagean silence. I 
thought about the war machinery, the colonialistic history of Sweden, how the 
Reijmyre glass factory had been fabricating products for the royal family, how 
I could not graduate as an MFA without passing my Swedish exam in Finland 
one year earlier, and about all the forgotten peripheric villages with their rather 
intact nature as a solution. I thought about what the silence would be like, 
when even the last man on earth – whether a survivor or a hermit – had gone.
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Eva Mustonen, Rejmyre
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When I was out running in the forest around Rejmyre, I
suddenly found myself in the middle of a shooting range. I
knew it was hunting season. I had seen the men with guns 
and camouflage clothes around town, and now, standing face 
to face with these big colourful shooting targets, I started 
feeling as if I was a possible target myself. I looked over 
my shoulder and listened more carefully to the small noises 
coming from behind the trees. Was someone out there?

Was someone looking at me, aiming at me?

We orientate ourselves
in the world through
the objects around us.
But objects can also
disorientate us. In one
moment I am completely
calm, just out running,
and in the next I fear
I will be shot at. This
change is simply due to
meeting these objects,
the shooting targets.
What interests me is
how objects affect us,
making us aware of our
own bodies, and how a
seemingly very simple
form can completely alter
a certain situation or
space.

In a forest, I set down by a tree. Did not mind the wet grass. The wind 
rocked, the tree massaged my spine. The forest is synchronously 
inside and outside. It embraces one. Then came the mosquito. First 
thought was escaping. But why not share? I had berries before, 
now the mosquito will get some of my blood. A fly landed on my 
shoulder, bigger, hairy with red eyes. It looked straight into my eyes, 
challenging, and I back. We were in a staring competition. The grass 
shook close by, maybe from an animal, did not check. Suddenly, it 
flew away. I won. 
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David Larsson, Rejmyre
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In place/out of place: experiments to find oneself in place (or at home).

My house is slippery
My house has 15 dead trees
My house has approx. 100+ stones
My house has 7 types of lichen
My house is damp and cold
My house is quieter without wind
My house has other tenants
My house makes your feet wet
My house has aggressive insects
My house has heard gunshots 10 times
My house has panoramic views
My house is on the postman’s route
My house has slower time
My house contains sunlight and shadow
My house contains air

My house contains me
My house is hard and spongy
My house is raining again
My house has a roof of rainclouds
My house is full of life and death
My house is surrounded by crickets
My house hears ducks
My house contains worries
My house contains itself
My house has a carpet all over
My house makes me cold
My house is not mine
My house sustains itself
My house does not need me
My house is not my home

My interest lies in the relations, aesthetics and 
loaded values of material culture. Coming from a 
craft perspective, I looked at the theme of Infinite 
Gestures as a chance to explore glass objects in a 
different way, as a way of understanding the artistic 
process.

Instead of creating objects, I decided to do 
observation exercises in Rejmyre’s glass museum.  
This resulted in the work observation guide, a 
booklet that describes my observations of the 
glass objects. Each observation consists of 50-92 
descriptive words that do not name the object’s 
material, technique, size or where in the museum 
it may be found. The guide is translated into 
three languages and is available in the Rejmyre 
Glass Museum to inspire new observations of the 
museum’s artifacts.
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workshop participant

workshop participant
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Häfla Hammer Mill
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artist-in-residence
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organizer

organizer

workshop participant
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resident

organizer

resident

resident
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resident

resident

resident



166 167

organizer

resident

resident
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artist-in-residence

resident

workshop participant
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workshop participant

artist-in-residence
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organizer
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anonymous, Rejmyre Pizzeria and Restaurant
sophie barbasch, workshop participant
carla castiajo, workshop participant
sara engstrand, town resident
ulf engstrand, glassblower, Reijmyre Glasbruk
susanne fryhl, medium and tarot card reader, New Page 
publishing company
maria hedlund, visiting artist
jörgen holm, town resident
mette colberg jensen, workshop participant
elin jonsson, glassblower, Reijmyre Glasbruk
simon klenell, artist-in-resident
david larsson, workshop participant
hanna lundborg, project coordinator
micke maasing, blacksmith, Rejmyre Smedja
eva mustonen, workshop participant
daniel peltz, project co-director
bertil rosander, board member, Rejmyre Historical Society
zöe sheehan saldaña, artist-in-resident
moa hannerz simå, project assistant
bettina speckner, artist-in-resident
sissi westerberg, project co-director
stefan gustafsson, Rejmyre Antique 



rejmyre art lab 2012 documentarian-in-residence

Alison Naturale

rejmyre photography

Sophie Barbasch

rejmyre art lab co-directors and workshop leaders

Daniel Peltz & Sissi Westerberg

rejmyre art lab coordinator

Hanna Lundborg

workshop teaching assistant

Alex Auriema

rejmyre art lab project assistant

Moa Hannerz Simå




